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=       -    11   

=       -  15    

= -        -    -  -    

=         , -        

=  -     15        -     10.15  
   10.15   10.30     -         
-       

  

= Please check that this question paper contains 11 printed pages. 

= Please check that this question paper contains 15 questions. 

= Q.P. Code given on the right hand side of the question paper should be written 
on the title page of the answer-book by the candidate. 

= Please write down the serial number of the question in the answer-book 
before attempting it. 

= 15 minute time has been allotted to read this question paper. The question 
paper will be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the 
candidates will read the question paper only and will not write any answer on 
the answer-book during this period. 
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 

(i) - :       (  1    ) 

 (ii) - :       (  2    ) 

 (iii) - :       (  6    ) 

 

       -   
 

1.             ? 1 

 (A)  

 (B)  

 (C)  

 (D)  

 

2.           ?  1 

 (A)  

 (B)  

 (C)  

 (D)  

 

3.       ?   1 

 (A)  

 (B)  

 (C)  

 (D)  
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General Instructions : 

 (i) Section-A : Attempt all Questions. (Each Question will carry 1 mark) 

 (ii) Section-B : Attempt all Questions. (Each Question will carry 2 marks) 

 (iii) Section-C : Attempt all Questions. (Each Question will carry 6 marks) 

 

      SECTION – A  

 

1. In which Gharana all five fingers are used to play Tablas ? 1 

 (A) Delhi 

 (B) Punjab 

 (C) Ajarada 

 (D) Lucknow 

 

2. Name of the upper part of Tripushakar Vadhya is : 1 

 (A) Ankik 

 (B) Uradhvak 

 (C) Patah 

 (D) Panav 

 

3. Farmaishi Chakradar Tukra is related to : 1 

 (A) Dholak 

 (B) Khol 

 (C) Nagada  

 (D) Tabla 
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4. -I  -II    :    1 

      -I     -II 

a.  i.  

b.  ii.  

c. 12   34    iii.   

d.  iv. .   

     : 

  a b c d 

 (A) ii iii i iv 

 (B) ii iii iv i 

 (C) iii ii iv i 

 (D) iv iii ii i 

 

5.   12     :   1 

 a.  

 b.  

 c.  

 d.  

    : 

 (A) a  d 

 (B) a  b 

 (C) b  c 

 (D) c  d 
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4. Match the lists :    1 

      List – I     List – II 

a. Tabla i. Layakari 

b. Pakhawaj ii. Farrukhabad 

c. 12   34  iii. Nana Panse 

d. Delhi iv. Ustad Sidhar Khan 

 Choose the correct option : 

  a b c d 

 (A) ii iii i iv 

 (B) ii iii iv i 

 (C) iii ii iv i 

 (D) iv iii ii i 

 

5. Which of the following Talas have 12 matras ? 1 

 a. Chartaal 

 b. Sultaal 

 c. Rupak 

 d. Ektaal 

 Choose the correct option : 

 (A) a & d 

 (B) a & b 

 (C) b & c 

 (D) c & d 
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6.              : 1 

 a.  b.  

 c.  d.  

      : 

 (A) a, c, b, d 

 (B) d, b, c, a 

 (C) c, a, b, d 

 (D) b, c, a, d 

 

7.  – I :        1 

  – II :        

      : 

 (A)  I  II     

 (B)  I  II     

 (C)  I ,  II    

 (D)  I ,  II    

 

8.  – I :         1 

  – II :         

      : 

 (A)  I  II     

 (B)  I  II     

 (C)  I  ,  II    

 (D)  I  ,  II    
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6. Select the correct order of Taal according to the decreasing number of 

Matras :   1 

 a. Dadra b. Sultaal 

 c. Rupak d. Chartaal 

 Choose the correct option : 

 (A) a, c, b, d 

 (B) d, b, c, a 

 (C) c, a, b, d 

 (D) b, c, a, d 

 

7. Statement – I : Tabla is played after tuning it. 1 

 Statement – II : It is not necessary to tune Pakhawaj. 

 Choose the correct option : 

 (A) Statement I and II both are true. 

 (B) Statement I and II both are false. 

 (C) Statement I is false but II is true. 

 (D) Statement I is true but II is false. 

 

8. Statement – I : Ektaal is the Taal of Khayal singing style. 1 

 Statement – II : Chartaal is the Taal of Dhrupad singing style. 

 Choose the correct option : 

 (A) Statement I and II both are true. 

 (B) Statement I and II both are false. 

 (C) Statement I false but II is true. 

 (D) Statement I is true but II is false. 
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       –  
 

9.              2 

               

           

 

10.         2 

               

           

 

11.        2 

         

          

 

12.               2 

                             

              

 

13. -       2 

                

       
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      SECTION – B 
 

9. Describe Chartaal and write its Theka in Taal Notation. 2 

              OR 

 Write Sultaal in Dugun Laya in Taal Notation. 

 

10. Write brief history of Farrukhabad Gharana.  2 

              OR 

 Give an introduction of Farmaishi Chakradar, also mention its special 

characteristics. 

 

11. Define Kayada with illustrations. 2 

        OR 

 Write a simple Paran in Sultaal with notation. 

 

12. Explain the origin of Tripushakar Vadhya according to Natyasastra.  2 

                            OR 

 Describe in brief the specialty of Nana Panse style of playing Pakhawaj. 

 

13. Explain the differences between Jhaptaal & Sultaal.  2 

            OR 

 Define Rela with suitable example. 
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       –  

14.    ,          6 

                        

    ,         

 

15.                    

            – , , , , , 

,                   

                6 

 

 ‘   ’ ….         ?       

       

_____________ 
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      SECTION – C 

14. Write one Kayada with two Palta and a Tihai in Teentaal with Tala 

notation.   6 

                       OR 

 Write one Rela, two Palta and Tihai in Teentaal. 

 

15. There are many different things played on Percussion instruments. These 

are the subject-matters and play an important place in solo and 

accompaniment of the instrument. These are Uthan, Kayada, Rela, Tihai, 

Tukra, Paran, Chakradar etc. There are many Gharanas in Tabla and 

Pakhawaj and they have their specialities. Write one Farmaishi Chakradar 

according to any one Gharana prescribed in your syllabus. 6 

OR 

 ‘Dhir Dhir Kit Tak’ …. – These Bols are played on which instrument ? 

Draw its diagram and label its various parts. 

_____________
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